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UVOD / INTRODUCTION
Jola Škulj

Živo branje: literatura, znanost in humanistika

Tema letošnjega, 9. mednarodnega komparativističnega kolokvija želi fokusirati ustvarjalna presečišča literature, znanosti in humanistike in se hkrati v nekaterih navezavah ozreti, kako je vanje ujeta neposredna udeleženost tistega, ki se vpleta skozi branja, opazovanja ali motrenja, premišljevanja. V zelo radikalizirani obliki bi vprašanje lahko zaostrili in se spraševali, ali se subjektivno in dogajanje življenja samega vpisuje v tekstualna dekodiranja, v »objektiviteto« znanstvenega spoznavanja, v procese misli. Takšno soočenje literature kot ustvarjalne prakse ter pozicij »mehkih« in »trdih« znanosti je bilo v zadnjem obdobju že večkrat izpostavljeno, izšla je vrsta del s to tematiko, pa tudi evropska znanstvena politika je njihovo zvezanost znala dejansko dojeti v tvornejših razmerjih, jo spodbujati in promovirati. (Ne nazadnje se je tem problemom uspešno posvetil tudi vseevropski projekt ACUME 2 »Interfacing Sciences, Literature & Humanities« /2006–2009/, ki sta ga koordinirala Vita Fortunati in Claudio Franceschi, med drugim tudi gosta tega srečanja.) Zdi se smiselno, da prevpraševanje vezi teh vej človekovega ustvarjalnega uma izpostavimo tudi v slovenskem prostoru in opravimo tisto delo, ki terja odgovorno širšo konfrontacijo in nujno refleksijo stališč za tvornejšo domačo znanstveno politiko. Hkrati pa bo seveda mogoče skozi to kolokvijsko soočanje, ki je umeščeno v Mednarodni literarni festival Vilenica, tudi opozoriti, da poezija (gr. poiesis) – kot snovanje in sinonim ustvarjalnih dejanj – ni kaj tako marginalnega, kot se zdi v vsakdanjem begavem življenju in spregledovanju vsega nerabnega, ter da je nekaj dosti bolj zavezujočega, saj se direktno in odkrito dotika nas samih, človekove neposredne eksistence v svetu. Resnična umetnost minuciozno raziskuje – kot raziskovalci svoj predmet – ta naš krhek in zagoneten biti v svetu.

Vzpostavljena tradicija vileniškega mednarodnega komparativističnega kolokvija je ustrezen kontekst, da lahko slovenski raziskovalci t. i. »mehkih« znanosti spodbudijo kolege iz domačih »trdih« znanosti, da skupaj soočijo svoje poglede z drugimi evropskimi znanstveniki in lastna videnja ter spoznanja mednarodno promovirajo v aktualnih prizadevanjih za vzpostavljanje učinkovitejših integriranih znanj. Skupna presečišča interesov, ki poganjajo obstoj umetnosti literature, in neukinljivo porajanje vednosti, ki jo proizvajajo znanosti, se vpisujejo v pojavnost samega transgresivnega mišljenja (Nowotny), zato je smiselno odpreti in premisliti inherenten tihi dialog znanosti, literature in humanistike prav v kontekstu nastajajočih »life sciences«. 
Temeljno zastavljeno vprašanje je, ali je vednost, ki jo razpira humanistika, komplementarnega pomena za znanja in razumevanja, ki jih razpirajo trde znanosti. To izhodiščno vprašanje se navezuje na misel, da nova paradigma vednosti, pri H. Nowotny in drugih označena kot »Mode 2«, predstavlja odmik od znanstvene paradigme »Mode 1«, »opredeljene s hegemonijo teoretske ali brezpogojno eksperimentalne znanosti« (Helga Nowotny idr., »‘Mode 2’ Revisited: The New Production of Knowledge«, Minerva 41 /2003/: 179), in da jo odlikuje vse bolj poudarjen interes za refleksivnost in dialoški proces, predvsem pa zavedanje o neovrgljivo dejavni vlogi humanistike v produkciji znanja. Eden od bistvenih namenov je opozoriti prav na ta novi pogled na vlogo in pomen humanistike kot »najbolj angažirane med disciplinami« (prav tam, 188) in kot tiste, ki je zmožna ponuditi drugim znanstvenim disciplinam pojme refleksivnosti in analitičnega historičnega uvida.
Letošnji kolokvij ima namen poseči v kompleksnosti literature in znanstvene misli ter opozoriti na teoretične predpostavke za soočanje znanosti, literature in humanistike. Odprl bo vprašanja vzajemnih kognitivnih oporišč in nekaterih komplementarnih matric, zajetih v ključnih besedah – kompleksnost, inventivnost, mreženje; sistem, autopoiesis, semioza, narativnost, fokalizacija, identiteta, vloga jaza oziroma človeškega faktorja; itn. –, ki jih je izčrpno metodološko aktualizirala literarna veda, nanje pa se bistveno osredotočajo tudi današnja območja raziskav t. i. »trde« znanosti. Stališča, da problem jezika zadeva vse znanosti, niso bila izoblikovana šele z Lotmanovo semiotiko kulture, ampak otipljivo jasno izpostavljena že pri Heisenbergu (Schritte über Grenzen), to pa prelomna biologistična razumevanja kognicije (Maturana, Varela) in jezika (Paul J. Thibault, Agency and Consciousness in Discourse: Self-Other Dynamics as a Complex System) zgolj potrjujejo. Nova pojmovanja kognicije odpirajo tudi opcijo drugačnega, preciznejšega umevanja dejstev in njihove historičnosti, hkrati pa, ko pripoznavajo refleksivnosti in dialoškemu procesu v izrekanju vednosti neodložljivo vlogo, se nov pogled odpre tudi na pomen humanistike v produkciji znanja.

Če je spoznavanje del naše lastne »žive« fenomenologije in so razbiranja sveta in interpretacije neizogiben izziv človekove avtopojetske adaptacije in našega identitetnega (samo)prevpraševanja, potem je komparativistični poseg s temo soočanja koncepcij v gotovo preveč apodiktično razmejenem binarizmu »trdih« in »mehkih« znanosti več kot smiseln za odgovorno samorefleksijo in suvereno osmišljevanje našega dela. Komparativistična zavezanost predmetu literature in kontekstu kulturnih praks je s svojimi konsistentnimi analitičnimi pristopi povsem vajena semiotsko razbirati kompleksnost in inventivnost v teksturi umetniškega sistema in interpretirati vlogo jaza oziroma človeškega faktorja v literarnih dejanjih, s tem pa historično misliti razloge za pojavljanje in spreminjanje umetniških in vednostnih matric. – Komunikacija preko institucionalnih meja raziskovalnih disciplin je nedvomno stimulativna sestavina pristnega in odgovornega raziskovalnega interesa in literarna veda s svojimi teoretskimi in metodološkimi dognanji ter konceptualnim teritorijem lahko pri tem resno prispeva k novi dejavni produkciji znanja. Prav konvergenten pristop k znanju pa ima lahko multiplikativne učinke.
Tak konvergenten pristop pripelje do prepričljivejših argumentov o pomenu obstajanja ustvarjalne prakse, kot je literatura, s svojo stopnjo aktualnosti pa učinkovito izpričuje in mednarodno promovira slovensko literarno vedo ter utrjuje delo, ki se je začelo že z vključenostjo raziskav tukajšnje primerjalne literarne vede v vseevropski projekt ACUME 2.
Jola Škulj
Reading Live: Literature, Science and the Humanities
Focusing on the creative intersections between literature, sciences, and humanities, this year's Ninth International Comparative Literature Colloquium will examine how they catch and reflect the immediate participation of those who become involved through readings, observations or contemplations, reflections. More radically, the question might be sharpened to wondering whether the subjective, the process of life itself, is inscribed in textual decoding, in the ‘objectivity’ of scientific cognition, in the processes of thought. Recently, such confrontation between literature as creative practice on the one hand, and the positions of the ‘soft’ and ‘hard’ sciences on the other, has been repeatedly foregrounded and the subject-matter discussed in a number of published works; indeed, the European science policy has been able to grasp their interconnectedness in more productive relations, to encourage and promote it. (These problems were, after all, successfully tackled by the European project ACUME 2, ‘Interfacing Sciences, Literature & Humanities’ /2006–9/, co-ordinated by Vita Fortunati and Claudio Franceschi, both of them present at this meeting.) It seems only reasonable to rethink the links between these branches of the human inventive mind in the Slovenian milieu as well: to perform a task which demands responsible, large-scale confrontation and reflection on our viewpoints, if a more productive national science policy is to be achieved. At the same time, the colloquium confrontation, embedded in the Vilenica International Literary Festival, will serve as a reminder that poetry (poiesis in Greek) – as the conception of or making of, and synonym for, creative acts – is by no means as marginal as it appears in our hectic everyday life, in our neglect of everything useless; indeed, it demands far greater commitment, for it touches, directly and openly, our own selves, the immediate human existence in the world. In fact, true art investigates minutely – as researchers investigate their research objects – our fragile and enigmatic being-in-the-world.

The established tradition of the Vilenica International Comparative Literature Colloquium provides a suitable context in which Slovenian researchers in the so-called ‘soft’ sciences can have a dialogue with their colleagues in the ‘hard’ sciences to confront jointly their own views with those held by other European scientists, and to promote their own visions and findings internationally, in topical attempts at establishing more efficient integrated knowledge. The intersections of the interests sustaining the art of literature, as well as the irrepressibly burgeoning knowledge produced by the sciences, are inscribed in the phenomenology of transgressive thinking (Nowotny), which is why it is in the context of the emerging ‘life sciences’ that it makes sense to open, and reflect on, the inherent tacit dialogue between sciences, literature, and humanities.

The fundamental question raised is: Can the knowledge unfolded by the humanities complement the skills and insights unfolded by the hard sciences? This preliminary question relates to the idea that the new paradigm of knowledge, labelled in Nowotny et al. as ‘Mode 2’, represents a departure from the scientific paradigm ‘Mode 1’, ‘characterised by the hegemony of theoretical or, at any rate, experimental science’ (Helga Nowotny et al., ‘ “Mode 2” Revisited: The New Production of Knowledge’, Minerva 41 /2003/, 179), and that it is distinguished by an increasingly pronounced interest in reflexivity and in the dialogical process, but most of all by an awareness of the irrefutably active role played by the humanities in the production of knowledge. An essential aim is to point out the new view of the role and significance of the humanities as ‘the most engaged of all disciplines’ (ibid., 188), capable of providing other scientific disciplines with the concepts of reflexivity and analytical historical insight.

This year’s colloquium aims to dig into the complexities of literature and of scientific thought, pointing out the theoretical premises for confronting sciences, literature, and humanities. It will raise the issues of mutual cognitive bases and of complementary matrices encompassed in the key words – complexity, inventiveness, networking; system, autopoiesis, semiosis, narrativity, focalisation, identity, the role of the self, that is, of the human factor, etc. – which have been methodologically detailed in literary science, as well as focused in the contemporary hard science considerations. The views that the issue of language is relevant to all sciences did not take shape only with Lotman’s semiotics of culture; rather, they are visibly highlighted as early as in Heisenberg’s Schritte über Grenzen, and further corroborated by ground-breaking biologist understanding of cognition (Maturana, Varela) and language (Paul J. Thibault, Agency and Consciousness in Discourse: Self-Other Dynamics as a Complex System). Moreover, the new conceptions of cognition offer a different, more precise understanding of facts and their historicality; through recognising the indispensable role played by reflexivity and by the dialogical process in the wording of knowledge, they open a new view on the significance of the humanities in knowledge production.

If cognition is part of our own ‘live’ phenomenology, if readings and interpretations of the world are an unavoidable challenge to the human autopoietic adaptation and rethinking of identity, then a comparativist intervention, confronting the conceptions in the overemphasised binarism of the hard and soft sciences, leads to responsible self-reflection and a confident attribution of meaning to our work. With its consistent analytical approaches, the comparativist commitment to the issues of literature and to the context of cultural practices is accustomed to reading semiotically the complexity and inventiveness running through the texture of art system, as well as to interpreting the role of the self, the human factor, in literary acts, and thus to considering historically the reasons for the emergence of, and changes in, the matrices of art and knowledge. Communication across the institutional borders of research disciplines is undoubtedly a stimulating component of a genuine and responsible research interest; literary science, with its theoretical and methodological findings and its conceptual territory, can significantly contribute to a new, active production of knowledge. Indeed, a convergent approach to knowledge may have multiplicative effects.

This convergent approach leads to more convincing scientific arguments why a creative practice such as literature should continue to exist, while its degree of topicality efficiently attests and internationally promotes Slovenian comparatist literary studies, consolidating the work that had begun with the inclusion of our research in this field in the European project ACUME 2.

Translated by Nada Grošelj

IZ VABILA UDELEŽENCEM / CALL FOR PAPERS
V sodelovanju z Društvom slovenskih pisateljev, Inštitutom za slovensko literaturo in literarne vede ZRC SAZU in Oddelkom za primerjalno književnost in literarno teorijo FF UL Slovensko društvo za primerjalno književnost organizira 9. letni mednarodni komparativistični kolokvij. Naslov letošnjega kolokvija je Živo branje: literatura, znanost in humanistika.

Kolokvij bo posvečen trem tematsko ločenim, a povezanim problematikam. Prva bo zadevala sodobni pomen humanistike in transgresivne literarne misli za historiografska in nomotetična epistemološka izhodišča znanstvene vednosti. Drugi sklop bo nadaljeval v smeri literarnega polja kot žive, nedokončane totalnosti ter soočil vprašanja avtopoetičnosti živih sistemov, kot jih konceptualizira naravoslovje, z razdelavo vprašanj poetičnosti v humanistiki. Naposled bo tretja problematika zajela konceptualna vprašanja performativnosti kot estetskega in družbenega učinka literarne prakse na eni strani in kot vsiljenega imperativa znanstvene politike na drugi.

Med osrednjimi temami kolokvija bodo: življenje, refleksivnost, dialoškost in narativizacija v znanosti, humanistiki in literaturi; nomotetična/idiografična vednost; jezikovni obrat v semiotiki, fiziki in biologiji; performativnost literarnega diskurza; zgodovinskost vednosti; realizem in realno.
In collaboration with the Slovenian Writers’ Association, the Institute of Slovenian Literature and Literary Studies (Research Centre of the Slovenian Academy of Arts and Sciences), and the Department of Comparative Literature and Literary Theory (Faculty of Arts, University of Ljubljana), the Slovenian Comparative Literature Association will host the 9th annual International Comparative Literature Colloquium. This year, the colloquium is entitled Reading Live: Literature, Science and the Humanities.

The colloquium will offer three thematically divided albeit interconnected and overlapping problematics. The first one will examine the contemporary relevance of humanities and transgressive literary thought for the historiographic and nomothetic epistemological positions of scientific knowledge. Following up from the first, the second focus will be on the field of literature as a living, inconclusive or non-finalised totality, and particularly on the idea of autopoiesis of living systems as conceptualised by science and its link with poiesis in humanities. Finally, the third problematic will include conceptual questions of performativity as an aesthetic and social effect of literary practice on the one hand and as an imposed imperative of science policy on the other.

Possible themes include but are not limited to: life, reflexivity, dialogism and narrativisation in science, the humanities and literature; the nomothetic vs. idiographic knowledge; the linguistic turn in semiotics, physics and biology; the performativity of literary discourse; historicity of knowledge; realism and the real.

POVZETKI / ABSTRACTS
Claudio Franceschi in Vita Fortunati
Inter/Transdisciplinarna stimulativna poroka med znanostjo in humanistiko: znanstveni rezultati evropskega projekta Interfacing Science, Literature and the Humanities
Referat bo obravnaval naslednje teme:

1. Potreba po integriranih raziskavah. Globoka kriza humanistike, kriza, ki je posledica finančnih težav pa tudi zavedanja, da kompleksnost sveta, ki nas obkroža, zahteva nove pristope in metode.

2. Proučili bomo koncept »vmesnika« (»interface«), ki je v jedru delovne hipoteze našega evropskega projekta. V izhodišču smo podvomili v samo idejo »vpliva« (ali »vzajemnega vplivanja«) v prid bolj dinamične ideje »delovanja vmesnika«. Zato moramo izhajati iz pripoznanja izomorfizma obeh polj, znanosti in humanistike, saj sta pogosto razvijali nove modele in strategije raziskovanja kompleksnih znanstvenih kot tudi kulturnih (umetniških, literarnih) pojavov in se hkrati odzivali na njihovo lastno aktualnost in družbenost. Ta ideja izomorfizma ni več povezana s tradicionalnimi idejami »vzroka« in »učinka«, ampak implicira simultanost, ne posledičnost. Ni nujno tako, da bi eno od polj vplivalo na drugo ali ga pogojevalo: izomorfizem implicira skupna odkritja, saj obe domeni hkrati razvijata nove raziskovalne modele, ki v zameno analogno zrcalijo svet v stalni procesualnosti.
3. Predstavili bomo metodologijo in znanstvene rezultate dveh študij primerov, ki so ju opravili predstavniki eksaktnih znanosti in humanistike: študijo spomina in študijo biokompleksnosti.

Claudio Franceschi and Vita Fortunati

The Inter/Transdisciplinary Challenging Marriage of Sciences and the Humanities: Scientific Results of a European Project Interfacing Science, Literature and the Humanities
The paper will tackle the following issues:

1. The urgent need of integrated studies. The deep crisis of humanities, a crisis which was brought about by financial problems, but also by the awareness that the complexity of the world surrounding us needs new approaches and new methods.

2. We would try to investigate the concept of ‘interface’, which is at the core of the working hypothesis of our European project. We have started by questioning the very idea of ‘influence’ (or ‘mutual influences’) in favour of a more dynamic idea of ‘interfacing’. Therefore, a fundamental point of departure is to acknowledge the isomorphism of the two fields, sciences and the humanities, recalling that they have often developed new models and strategies of investigation into complex scientific as well as cultural (artistic, literary) phenomena, simultaneously responding to their own actuality and social matrices. This idea of isomorphism is no longer linked to the traditional ideas of ‘cause’ and ‘effect’, but instead implies simultaneity and not consequentiality. It is not always one of the two fields that influences or conditions the other: isomorphism implies joint discoveries, as both domains tend to develop, at the same time, new investigative models which become, in turn, analogical mirrors of a world in constant progress.
3. We will present the methodology and the scientific results of two case studies carried out by scientists and humanists: on Memory and on Bio-complexity.

Urban Kordeš
Kako opazovati doživljanje?

Heinz Von Foerster je nekoč napisal: če želiš videti, se nauči delovati. Sporočilo njegovega t. i. estetskega imperativa: spoznavanje je iskanje stabilne interakcije; je intrinzično krožen, dialoški proces; je aktivnost, interakcija, sovplivanje. V nekaterih primerih lahko to krožnost zanemarimo in razmišljamo o opazovanju kot o preslikavi »zunanjega« v »notranje«. Tako vznikne koncept objektivnega sveta »zunaj« in mentalnih reprezentacij (»znotraj«). Ta delitev omogoči varno zavetje odmaknjenega opazovalca in s tem možnost intersubjektivnega preverjanja, ki je med drugim temeljni kamen znanosti.

Fiziki so se leta 1927 s t. i. Kopenhagensko interpretacijo rešili grozeče slutnje dialoške narave sveta, ki jo je nakazala kvantna mehanika: statistiko, opazovanje množice (delcev) od daleč. S tem so nakazali pot, ki so jo pozneje uporabile skoraj vse vede, ki so naletele na problem individualnosti subjekta raziskave in raziskovalčeve (opazovalčeve) udeleženosti.

Če pa je fokus opazovanja človeška zavest oziroma doživljanje, je treba na novo premisliti, kakšne vrste znanje sploh želimo. Kant je ugotovil, da je redukcija znanja v strukturo cena za intersubjektivnost in intersituacijskost. Ali tako reducirano znanje o doživljanju sploh kaj koristi? Je to tisto, kar pričakujemo od znanosti o zavesti? So teorije, algoritmi in možnost napovedovanja tisto, kar nas zanima o našem doživljanju? Se lahko pri raziskovanju doživljanja pretvarjamo, da proces ni dialoški?

Kaj pa če poznati doživljanje pomeni nekaj povsem drugega: nekaj, česar propozicionalno ne znamo povsem umestiti, je pa povezano s procesom večanja transparentnosti izkustva (postajamo bolj zavestni oziroma, po Jacku Petrankerju, z raziskovanjem zavesti postajamo »zavestni drugače«)?

Von Foerster opisuje začetke kibernetike drugega reda kot čas, ko so raziskovalci začeli vstopati v krožnost raziskovalnega procesa: »Ko so kibernetiki začeli razmišljati o partnerstvu v krožnosti opazovanja in komuniciranja, so vstopili v prepovedano deželo.« Na enak način tudi mi zdaj vstopamo v prepovedano deželo: raziskovati doživljanje pomeni raziskovati samega sebe. Dežela, v katero vstopamo, je za standardno znanost težko dostopna (ni ponovljivosti, ni intersubjektivne preverljivosti), za raziskovalca pa osebno negotova. Znašli smo se na področju samoreferenčnosti, tj. samoraziskovanja pa tudi samospreminjanja. Smo raziskovalec, raziskovano in rezultat (konstrukt) raziskovanja.
Urban Kordeš
Learning How to See Experience

Heinz Von Foerster once wrote: if you wish to see, learn how to act. By this so-called aesthetical imperative he tried to show that observation is an intrinsically circular process of finding stable interaction. Observation is a dialogic process, an interaction, even a co-creation.

In some cases we can ignore this circularity and view observation as copying of ‘outer’ to the ‘inner’. Hence arises the concept of the objective world ‘out there’ and mental representations (‘inside’). Such a division enables a safe shelter of detached observer and, consequently, possibility of intersubjective verification. Which is, among other things, an essential corner stone of science.

Around 1927 physicists have found a solution to a menacing indication of dialogic nature of the world that quantum mechanic has revealed. The solution is statistical interpretation, a view from afar. Thus, physics has established a course for most of disciplines that stumbled upon the problem of subject’s non-repeatability and of researcher’s (observer’s) participation.

If experience is the focus, we have to ask ourselves about the kind of knowledge we actually desire. Kant realised that reduction of knowledge to structure is the price which has to be paid for intersubjectivity and intersituationality. Does such reduced knowledge on experience do any good at all? Is that what we expect from the science on consciousness? Are theories, algorithms and the possibility of prediction that which interests us about our own experience? Can we successfully pretend that research of experience is not dialogical?

Perhaps knowing experience means something completely different than knowing physical reality: something, which we are unable to place propositionally, but has to do with enhanced transparency of conscious processes (with some reservation, we could speak about being ‘more conscious’ or, in Petranker’s words, ‘conscious differently’).

For Von Foerster, the beginnings of second-order cybernetics were the time when researchers first entered the circularity of the research process: ‘Clearly, when cyberneticians were thinking of partnership in the circularity of observing and communicating, they were entering the forbidden land.’ In the same way we are now entering the forbidden land: research your own experience, study yourself! The land we are entering is hardly reachable to modern science. Furthermore, it is existentially uncertain to the researcher. That is because we are in the field of self-referentiality, where research also means transformation. We are the researcher, the researched and the result (a construct) of the research process.
Matjaž Ličer
Znanost in ideologija: ideologija kot znanost v času neoliberalizma
 

Danes neredko naletimo na poenostavljeno manihejsko delitev znanosti na naravoslovne in humanistične. Naravoslovnim znanostim je pri tem pripisana vloga uporabne, klinično čiste, objektivne in eksaktne dejavnosti, humanizem pa je razumljen kot nekoristen konglomerat subjektivnih, ideološko motiviranih konstruktov.

Taka delitev je napačna: ne zato, ker bi humanizem ne bil prepleten z ideologijami, temveč zato, ker to velja tudi za naravoslovje, saj niti znanstveniki kot znanstveniki niso imuni proti svojim svetovnim nazorom, ki jih lahko skoraj vedno zvedemo na neko popolnoma specifično filozofsko pozicijo (Einstein – spinozizem, Gödel – racionalizem, Heisenberg – materializem, itn.).

Čeprav ne verjamemo v vsebinski dialog med filozofijo in znanostjo, bomo poskušali pokazati, da omenjena delitev vodi v nelegitimno naturalizacijo družbe in da ta naturalizacija služi kot formalni okvir za vsiljevanje neoliberalnih tržnih mehanizmov znotraj znanosti pa tudi širše.
Matjaž Ličer

Science and Ideology: Ideology as Science in Neoliberal Times
Today we are dealing with a well established and quite common break-up of science on natural sciences and humanistic sciences. Natural sciences play a role of useful, clinically clean, objective and exact activity, while humanism is reduced to a useless conglomerate of subjective, ideologically motivated constructs.

Such delineations are false: not because humanism isn’t entangled with ideologies, but because the same holds for science: scientists are as scientists not immune to their personal beliefs and worldviews, which can almost always be reduced to a very specific position within philosophy (Einstein – Spinozism, Gödel – rationalism, Heisenberg – materialism, etc.).

Even though I do not believe in a dialogue between philosophy and science, I will try to show that the delineation mentioned above leads to an illegitimate naturalisation of society, and that this naturalisation serves as a framework for the enforcement of neoliberal market mechanisms within science and other social spheres as well. 

Marko Juvan
Razumeti Darwina dobesedno: boj žanrov za preživetje in eksaktne znanosti

V primerjavi z idiografičnim značajem literarnega zgodovinopisja se zdi literarna teorija bliže filozofiji, vsaj od ruskega formalizma naprej pa tudi eksaktnim znanostim. Tradicionalno je bila teorija nomotetična, saj je iskala zakone, ki določajo neskončno variabilnost pomenjanja. Moderna literarna teorija je afiniteto tako do filozofske konceptualnosti kakor do sistemske težnje k znanstveni racionalnosti razkrila že tedaj, ko se je formirala kot eden od strokovnih žanrov. Nastala je v meddiskurzivnih razmerjih z estetiko in razvitimi sistemi jezikoslovja, poetike in retorike. Od šestdesetih let 20. stoletja naprej je Teorija, potem ko se je preoblikovala v naddisciplinarno proučevanje diskurzivnosti, začela figurirati kot surogat filozofije, upravičen celo do kritičnega pretresa samih temeljev in avtoritete znanosti. Na »afero Sokal« iz leta 1996 so znanosti odgovorile z močnim protinapadom in izbruhnile so »znanstvene vojne«.
Teoretske posplošitve in klasifikacije so se le stežka ognile očitku arbitrarnosti, zato je teorija pogosto poskušala upravičiti svoje izjave z naslanjanjem na navidezno »objektivnejšo« podlago, ki naj bi jo zagotavljale znanosti. Afinitete teorije do jezikoslovja, biologije, mehanike, matematike, kibernetike, informatike, fizike, genetike in statistike so očitne v nizu meddiskurzivnih posredovanj. Najpogostejši tip teh je medbesedilno izposojanje strokovnih izrazov. Poleg vloge stilističnega ali marketinškega okrasja so citati znanstvenih izrazov, kakršen je »evolucija«, v literarni vedi igrali predvsem vlogo kognitivnih metafor, ki omogočajo novo artikulacijo ali fokalizacijo določenega področja. Naposled je teorija v težnji po kredibilnosti prevzela znanstvene metode in hevristične postopke, kakršni so formuliranje hipotez, uporaba grafov, kvantitativne analize in eksperimenti.
Genologija je področje, kjer se nomotetični značaj teorije sreča z idiografično usmeritvijo zgodovinopisja: kategorizacije in klasifikacije žanrov, bodisi predstavljene posamično ali pa zgoščene v opisih žanrov, se morajo soočiti z izjemno variabilnimi besedilnimi korpusi in naj bi konceptualizirale njihovo nastajanje in spreminjanje. Tovrsten problem je Darwin na področju »naravne zgodovine« uspešno rešil v delih O nastanku vrst (1859) in Izvor človeka (1871). Darwinovo klasifikacijo vrst s pomočjo konceptov evolucije in naravnega ali spolnega odbiranja je podpiralo empirično opazovanje in eksperimenti na vzorcu velikih živalskih in človeških populacij po vsem planetu; to klasifikacijo je zgodovinsko potrdila paleontološka razširitev evolucijskega dolgega trajanja. Bržkone je Darwin prav zato kmalu postal privlačen model, ki bi genologiji v literarnem zgodovinopisju utegnil zagotoviti avro znanosti. Od konca 19. stoletja naprej je literarna veda njegovo evolucijsko teorijo razumela bodisi figurativno (kot primero in analogijo) bodisi dobesedno, kot stvar samo, kot to, kar naj bi proučevanje literature postalo.
Brunetière je darvinistično analogijo z bojem za preživetje leta 1890 prilagodil, da bi razvil koncept žanrske evolucije, kar je bil nedokončan projekt v okviru koncipiranja post-pozitivističnega literarnega zgodovinopisja kot znanosti. Moretti, ki je bil sicer nedavno razglašen za naslednika Brunetièra v polju teorije žanrov, je vzpostavil meddiskurzivna posredovanja z darvinizmom in eksaktnimi znanostmi ne le s pomočjo retorične ali programske analogije, pač pa z usposabljanjem metod in epistemologije naravoslovnih znanosti za reševanje problemov, lastnih literarni vedi. Pač pa je Gottschall, zagovornik močnega trenda literarnega neodarvinizma, nedavno sprejel Darwinovo teorijo naravnega odbiranja in boja za preživetje dobesedno, s sklicevanjem tako na teorijo žanrov kakor na sam žanr literarne vede. Gottschall pretresa epistemološko podlago humanistike in kritično razkriva zmotne prakse prevladujoče literarne vede: humanistika in literarna veda morata po njem začeti »emulirati« eksaktne znanosti, da bi preživeli kot družbeno relevantni. A čeprav je Gottschall samooklican neodarvinist, žal ne usmeri svojega kritičnega zanosa proti spremembam v okolju, tj. proti ideološkim, ekonomskim in družbenim pogojem neoliberalnega, postindustrijskega globalizma, ki so nemara prav tako vplivali na nedavno prevlado eksaktnih znanosti nad humanistiko. Gottschall preprosto pričakuje, da se bodo literarne vrste humanističnega diskurza prilagodile okolju, v katerem prevladuje socialni darvinizem, ali pa bo ta žanr diskurza izumrl. Zdi se torej, da so Gottschall in njegovi neodarvinisti zakasneli dediči »znanstvenih vojn« 20. stoletja.

Marko Juvan
Taking Darwin Literally: Survival Struggle of Genres and the Sciences
In comparison with the idiographic character of literary history, literary theory seems closer to philosophy and, at least since Russian Formalism, the sciences. The theory has been traditionally nomothetic, searching for laws that determine the infinite variability of signification. Modern literary theory disclosed proximity to both philosophical conceptuality and the systemic drive of scientific rationality already during its formation as a scholarly genre. It was established through interdiscursive relations with the aesthetics and elaborated systems of linguistics, poetics, and rhetorics. Since the 1960s, the Theory, after having been reshaped into a transdiciplinary study of discursivity, started to figure as a surrogate of philosophy, entitled even to critically scrutinise the very foundations and authority of sciences. Following Sokal’s infamous 1996 hoax, the sciences replied with a massive counter-attack and the ‘science wars’ broke out.
Since theoretical generalisations and classifications could hardly avoid the suspicion of being arbitrary, theory frequently sought to justify its statements by relying on the seemingly more ‘objective’ basis, provided by the sciences. Theory’s affinities for linguistics, biology, engineering, mathematics, cybernetics, informatics, physics, genetics and statistics are evident in a range of interdiscursive transfers. Their most widespread type is intertextual borrowig of scholarly terms. Aside from playing the role of a stylistic or marketing ornament, citations of scientific terms like ‘evolution’ have been used in the literary studies primarily as cognitive metaphors that enable a new articulation or focalisation of a particular domain. Finally, the theory, in its striving for credibility, has taken over scientific methods and heuristic devices, such as formulating hypotheses, employing graphs, quantitative analyses or experiments.
Genre studies is a domain, where theory’s nomothetic character meets history’s idiographic orientation: genre categorisation and classification, either presented separately or encapsulated in the genre descriptions, have to face highly variable text corpora and grasp their becoming and transformation. It is this kind of problem that, in the frame of ‘natural history’, Darwin successfully solved in his On the Origin of Species (1859) and The Descent of Man, and Selection and Relation to Sex (1871). Darwin’s classification of species by means of concepts of evolution and natural or sexual selection was substantiated by empirical observation and experiments carried out on large animal and human populations across the globe; this classification was justified historically, through a paleontological widening of evolutionary longue durée. These were likely reasons why Darwin soon became an attractive model that could provide the aura of science to genre studies and literary history. Since the late 19th century, his evolution theory has been taken in literary studies either figuratively (as a comparison and analogy) or literally, as the real thing, what the study of literature should become.
Brunetière adopted Darwinian analogy with survival struggle in 1890 to develop a concept of genre evolution, which remained an unfinished project for conceiving a post-positivist literary history as science. Moretti, although recently declared Brunetière’s successor in the field of genre theory, established interdiscursive transfers with Darwinism and the sciences not merely by rhetorical or programmatic analogy, but by adapting methods and epistemology of natural sciences to solve problems endemic to literary studies. However, Gottschall, proponent of the thriving trend of literary neo-Darwinism, has recently taken Darwin’s theory of natural selection and survival struggle literally, with reference both to genre studies and to the very genre of literary studies. Gottschall questions the epistemic foundations of the humanities and critically discloses errant practices of mainstream literary studies, suggesting that the humanities and literary studies should begin to ‘emulate’ hard sciences in order to survive as being socially relevant. Although Gottschall is a self-declared neo-Darwinist, it does not occur to him to direct his critical brio towards changes in the environment, that is, towards the ideological, economic and social conditions of neo-liberal, postindustrial globalism, which may also have influenced recent predominance of sciences over the humanities. He simply expects the literary species of humanist discourse to adapt to the environment in which social Darwinism prevails, or else this genre of discourse would become extinct. Gottschall and his neo-Darwinists thus seem to be belated heirs of the late 20th-century ‘science wars’.
Jola Škulj
Kompleksnost, literatura, znanosti. Nekaj pripomb o diskurzu in dialogu

Skozi koncepcijo transgresivnega mišljenja je mogoče metodološko drugače vstopiti v semiotska in hermenevtična razbiranja operacij, ki modificirajo kompleksne sisteme v literaturi, hkrati pa je prav zaradi dojemanja literature kot žive institucije, ki sploh ni kaj naključnega, pa tudi ne obrobnega, saj njen obstoj in nastajanje beleži in kritično premišljuje zgodovino človekove eksistence, možno v raziskavah analitično soočiti znanost, literaturo in humanistiko.

Izostren vpogled v poetološki sistem, ki so ga dale večletne raziskave modernizma, obdobja, ki se je izgrajeval v ključnih historičnih prelomih in je na novo valoriziral temeljno vlogo jezika in odkril ključen pomen gledišča ne le za literaturo ali slikarstvo, pač pa tudi za znanost (Heisenbergove observation points), je pravzaprav vlogo humanistike pomaknil v novo osvetljavo, tako da ni presenetljivo, da jo je v ponovnem pretresu znanosti kot enega od petih konkretnih kontekstov za novo produkcijo znanja in za uspešnost novih znanstvenih politik izpostavljala tudi H. Nowotny v svojih epistemoloških predpostavkah. – Literatura obstaja kot vitalen segment naše žive pojavnosti in branja besedil razkrivajo, da so neposreden izziv naše človeške autopoietske adaptacije in našega lastnega identitetnega prevpraševanja. Ozrli se bomo na dvoje temeljnih svojstev, na autopoiesis in njen smisel v poiesis, ter na potencial, ki ga imajo besedila v kompleksni življenjski dinamiki.

Jola Škulj
Complexity, Literature, Sciences. Initial Remarks on Discourse and Dialogue

Through a conceptual grasp of transgressive thinking an altered methodological insight into semiotic and hermeneutical readings of processes which modify (and adapt) complexities of literary system is possible; at the same time, aware of literature as a living institution, which is not inessential neither marginal, because its existence and formation put in writing and critically consider history of human being, sciences, literature, and humanities can be mutually addressed and analytically confronted. 

An accurate and deep understanding of the poetological system of modernism, a period grounded in the key historical changes when a significant breakthrough view on the fundamentals of language (as a system of signs) was promoted and, consequently, its crucial role was newly valorised also in hard sciences, can be most helpful. Furthermore, in modernist literature and arts the idea of point of view became intriguingly stimulating as well as in sciences the far-reaching Heisenberg’s idea of observation points. A subtle shift towards such illuminating insights, in fact, results in throwing new light on the role of humanities, later discussed in rethinking sciences by H. Nowotny et al. as one of five concrete contexts for the new production of knowledge in effective science policies. – Literature exists as a vital segment of our living phenomenology and reading texts is a direct encounter with our human autopoietic adaptation and our own identity questioning. Two points will be considered: autopoiesis and its sense in poiesis, and the potential of discourses in complex life dynamics.
Aleš Vaupotič

Peirceova teorija raziskave kot poetološki model: primer literarnega realizma

Referat predstavlja filozofijo Charlesa Sandersa Peircea v vlogi mostu med področjema t. i. trdih znanosti na eni strani in humanistike ter umetnosti na drugi. Upoštevajoč teorijo literarnega realizma pri Hansu Vilmarju Geppertu, tj. Geppertovo peirceovsko »realistično semiotiko«, referat razkrije znanstveno metodologijo pod krinko poetološkega vzorca. Geppertova uporaba semiotike pri raziskavah literarnega realizma pa tudi splošnih vprašanj komunikacije ponuja dva izvirna uvida: poleg ponovnega ovrednotenja historičnega realizma 19. stoletja ta teorija raziskovanja kot pragmaticistični odgovor na neposredno krizo komunikacije ponudi živ poetološki model, ki je uporaben tudi za današnje umetnosti. S tega vidika se izkaže, da je dialog med znanostmi in umetnostmi spet mogoč.
Aleš Vaupotič
Peirce’s Theory of Inquiry as a Poetological Model: A Case of Literary Realism

The paper presents the philosophy of Charles Sanders Peirce functioning as a bridge between the so-called hard sciences, on the one hand, and the humanities and fine arts, on the other. By following Hans Vilmar Geppert’s theory of literary realism – his Peircean ‘realist semiotics’ – a scientific methodology is disclosed in the disguise of a poetological model. Geppert’s application of semiotics to literary realism and to general issues of communication offers two original insights: apart from reevaluating the historical realism of the 19th Century, a theory of inquiry as a pragmaticist response to an immediate communicative crisis proposes a viable poetological model for today’s artistic needs, thereby making the dialogue between sciences and arts possible once again.
Federico Luisetti

Ne-človeški intervali: Marinettijeve radijske sinteze
Posvetili se bomo t. i. »radijskim sintezam« (sintesi radiofoniche) – petim eksperimentalnim radijskim kompozicijam Filippa Tommasa Marinettija iz leta 1932 – kot prelomnemu primeru novatorskih avantgardističnih tehnik umetniške komunikacije. V referatu bomo ob predvajanju odlomkov sodobne izvedbe sintez analizirali teoretske implikacije konstrukcijskih intervalov sintez in nato umestili Marinettijevo tehnizacijo literarnih praks v polje vitalistične umetnosti prekinitve. Ob obravnavi teh redkih in hipnih umetniških objektov bomo opozorili na novo konstelacijo performativnosti, humanistike in eksaktnih znanosti, ki jo vpeljejo zgodovinske avantgarde.

Federico Luisetti
Nonhuman Intervals: Marinetti’s Radio Syntheses

Filippo Tommaso Marinetti’s 1932 five experimental radio compositions from 1931, the ‘radio syntheses’ (sintesi radiofoniche), will be discussed as a groundbreaking instance of the Avant-gardes’ innovative techniques of artistic communication. My presentation – which will include excerpts from a contemporary performance of the syntheses – will analyse the theoretical implications of the syntheses’ constructive intervals and then frame Marinetti’s technicisation of literary practices within the landscape of a vitalist art of interruption. By calling attention on these rare and ephemeral artistic objects, I will address the new constellation of performativity, humanities and sciences introduced by the Avant-gardes.
Jernej Habjan

Kulturalistična ideologija v literarni teoriji: med »kritično« teorijo performativa in »topično« koncepcijo performativnosti

Obravnavali bomo institucionalne učinke teorije performativnosti. Institucionalni okvir te teorije – univerzitetni sistem v centralnih družbah iztekajočega se ameriškega sistemskega cikla akumulacije – je ena glavnih tarč neoliberalnih varčevalnih ukrepov. A to, kar je sprva videti kot politika zmanjševanja sredstev za humanistične študije v prid naravoslovnim, je zgolj humanistična projekcija politike odpovedovanja teoriji – bodisi humanistični bodisi naravoslovni – v imenu ekspertne vednosti.

V humanistiki teorijo nadomeščajo kulturni študiji. Literarni teoretiki so soočeni z dilemo sprejemanja bodisi kulturalizacije ali pa marginalizacije. Kot značilna institucionalna alternativa je ta dilema lažna, saj sili literarno teorijo, da se bodisi odpravi bodisi spremeni v kulturne študije, tj. v nekaj, kar ni sama.
To dilemo lahko suspendiramo, če opustimo institucionalno gledišče in ocenimo kulturne študije kot teorijo, ne kot institucijo. Tako lahko kulturne študije konceptualiziramo kot predteoretsko, tj. ideološko – in prav zato institucionalno hegemono – prakso. S tem namenom bomo v referatu obravnavali pomembno epistemološko izhodišče kulturnih študij, teorijo performativnosti pri Judith Butler. Kakor ona bomo izhajali iz izrazito znanstvenega raziskovalnega programa same humanistike: iz antihumanističnega (proti-eksistencialističnega) strukturalizma.

Jernej Habjan

The Culturalist Ideology in Literary Theory: From a ‘Critical’ Theory of the Performative to a ‘Topical’ Conception of Performativity
The paper examines the institutional effects of the theory of performativity. The institutional framework of this theory, the university system in the core countries of the stagnant US systemic cycle of accumulation, is one of the primary targets of neoliberal austerity measures. What might seem as a policy of cutting funding for the humanities on behalf of science, is merely a humanist projection of the policy that is forsaking theory, be it humanistic or scientific, for expert knowledge.

In the humanities, theory is being abandoned for cultural studies. Literary theorists are faced with the dilemma of accepting either culturalisation or marginalisation. As a typical institutional alternative, the dilemma is a false one, forcing literary theory to die either by or into cultural studies.

The dilemma can be suspended by abandoning the institutional perspective and tackling cultural studies as a theory rather than institution. In this way, cultural studies can be grasped as a pre-theoretical, i.e., ideological – and hence institutionally hegemonic – practice. With this end, the paper addresses one of the epistemological nexus of cultural studies, Judith Butler’s theory of performativity. It draws, like Butler, from an eminently scientific research programme of the humanities themselves, namely the anti-humanist, anti-existentialist, structuralism.
Dejan Kos
Transgresivnost v znanosti, humanistiki in literaturi

Družbeni sistemi ohranjajo identiteto s pomočjo značilnih interakcijskih vzorcev in t. i. simbolnih redov. Ta bolj ali manj trajna stanja so dovolj stabilna, da zagotovijo pogoje za vzajemno orientacijo, vendar hkrati tudi dovolj prilagodljiva, da omogočijo obstoj sistema v spreminjajočih se in dinamičnih okoljih. Ob pogosto opisanih mehanizmih prvega tipa (habitualizacija, tipizacija, shematizacija, normiranje, kanonizacija, konvencionalizacija ipd.) je treba zato pozornost posvetiti tudi procesom, ki norme, konvencije in siceršnje oblike simbolnega reda preizprašujejo, kršijo in prekoračujejo.

Razprava bo tovrstne pojave transgresivnosti obravnavala v povezavi z družbenimi sistemi znanosti, humanistike in književnosti. Zanimale jo bodo zlasti njihove spoznavne razsežnosti na sinhroni in diahroni ravni.
Dejan Kos
Transgressivity in Science, the Humanities and Literature

Social systems preserve identity by means of typical interaction patterns and so-called symbolic orders. These more or less permanent states are sufficiently stable to provide conditions for mutual orientation and yet, at the same time, adaptable enough to enable the existence of the system in changing and dynamic environments. Therefore, in addition to frequently described mechanisms of the first type (habitualisation, typisation, schematisation, standardisation, canonisation, conventionalisation, etc.) attention should also be paid to the processes that question, breach and exceed the norms, conventions and other forms of symbolic orders.

The discussion will deal with such phenomena of transgressivity in relation to social systems of science, the humanities and literature. It will be focussed, in particular, on their functions at synchronic and diachronic levels.
Sowon S. Park
Znanost in literatura: razmislek o interdisciplinarnosti in vrstah vednosti

Polje »znanost in literatura« je zadnji dve desetletji vse uglednejše, saj začrtuje nova ozemlja onstran pokrajine »dveh kultur«, v kateri ni bilo veliko znakov vzajemnega prilagajanja. Duha konstruktivne interdisciplinarne izmenjave je leta 2003 zaznala posebna številka revije Modern Langauage Notes, naslovljena Literature and the History of the Sciences (Literatura in zgodovina znanosti), ki je optimistično in obenem oklevajoče oznanila obstoj »komplementarnih teženj v literarni vedi in v zgodovini znanosti, teženj, ki so očitno sčasoma metodološko konvergirale ali celo sovpadle«. Ta publikacija je sledila samozavestnejši in pritrjujoči posebni številki revije Poetics Today, ki je leta 2002 izšla pod naslovom Literature and the Cognitive Revolution (Literatura in kognitivna revolucija) in napovedala, »da bodo kognitivni in evolucijski študiji odpravili vladavino strukturalizma in s tem revolucionirali proučevanje literature«.

V tem referatu bomo predstavili interdiscipliarne trende, proučili možnosti in implikacije konvergence ter se vprašali, kako uspešni so bili dosedanji poskusi konvergiranja. Proučili bomo tudi interdisciplinarno kompatibilnost na novih področjih »evo« (evolucijske) in »nevro« literarne vede ter očrtali zgodovino razprave o znanosti in literaturi od 19. stoletja naprej.
Sowon S. Park
Science and Literature: Reflections on Interdisciplinarity and Modes of Knowledge

The field of ‘science and literature’ has been gaining increasing prominence in the last two decades, charting new ground beyond the landscape of the ‘two cultures’, where there was little sign of mutual accommodation. The spirit of constructive interdisciplinary exchange was noted in the 2003 special issue of the MLN, entitled Literature and the History of the Sciences, which announced optimistically, if hesitantly, that there were ‘complementary tendencies in literary studies and the history of sciences, tendencies that seemed to eventually converge or even to coincide methodologically.’ This issue closely followed the more confident and assertive note of the 2002 special issue of Poetics Today, entitled Literature and the Cognitive Revolution, which announced that ‘cognitive and evolutionary studies will revolutionise the study of literature by overthrowing the rule of postructuralism.’

This paper will examine current interdisciplinary trends, scrutinise the possibilities for and implications of convergence, and question to what extent attempts to achieve it have been successful. It will also reflect on the issue of interdisciplinary compatibility in the new areas of ‘evo’ (evolutionary) and ‘neuro’ literary criticism and trace the historical lineaments of the science/literature debate back to the nineteenth century.

Eduardo F. Coutinho
Komparativizem na mejah vednosti: protislovja in konflikti
Določanje meja med področji vednosti – prežitek iluministične misli – je danes v akademski sferi predmet resne kritike. Po postmoderni Weltanschauung je vednost izrazito nestabilna in je kot take ni mogoče fragmentirati v jasno ločene discipline.

Ob upoštevanju nezadostnosti omejevanja določene discipline bomo razvili nekaj misli o domnevnih mejah komparativistike in o dialogu, ki ga ta disciplina goji z drugimi miselnimi tokovi (zlasti s kulturnimi in postkolonialnimi študiji) in z drugimi področji vednosti (predvsem z zgodovinopisjem in geografijo).
Eduardo F. Coutinho
Comparativism in the Frontiers of Knowledge: Contradictions and Conflicts

The preoccupation of establishing borders between the spheres of knowledge – a residue of Illuminist thought – is nowadays the object of serious criticism in the academic milieu. According to Postmodern Weltanschauung, knowledge is seen as eminently unstable; thus it cannot be fragmented into clearly delimited disciplines.

Taking into account the inadequacy of confining a discipline into its own limits, we will draw in this paper some considerations about the supposed borders of Comparative Literature and about the dialogue this discipline has been establishing with other currents of thought (mainly Cultural and Postcolonial Studies) and with other areas of knowledge (particularly History and Geography).
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